
  



Schedule 
 
9.00 – 9.30 coffee and registration 
 
Session 1 
Drawing in / as / is Research  
Research about / into / involving Drawing 
 
Welcome from Nathan Tromans 
Head of Art and Design, Birmingham School of Art 
 
9.30-9.50 Gary Embury, Chloe Masi,  
Anouk Mercier and Lucy Ward 
The Drawing Research Group 
Introduction 
 
9.50-10.10 Joana P R Neves – Key Note speaker 
Independent curator and writer/ Director 
Drawing Now Art Fair, Paris 
Drawing as Research in and Beyond its Market 
In person presentation 
 
10.10-10.30 Joe Graham (online) 
Assistant Professor in Art and Design in the 
College of Architecture, Art and Design (CAAD), 
American University of Sharjah 
Speculative Sketching: Deploying Harman’s OOO 
as an Analytical Drawing Methodology 
Online presentation 
 
10.30-11.00 Katrin Ströbel  
Professor at the Staatliche Akademie 
der Bildenden Künste Stuttgart 
And what if drawing is a delicately braided rope 
of anger, love and desire that binds us to the 
world? 
In person presentation and performance 
 
11.00-11.30 break 
 
 
 
 
 
 
 
 
 

 
 
 
Session 2 
Inter- / Cross- / Multi-Disciplinary  
Drawing Research 
 
11.30-11.50 Isabel Seligman – Key Note speaker 
Monument Trust Curator of Modern and 
Contemporary Drawing in the Department of 
Prints and Drawings at the British Museum 
Emergence: researching emerging drawing 
practice 
In person presentation 
 
11.50-12.10 Leonard Shapiro 
Department of Human Biology, University of Cape 
Town, South Africa 
Anatomy observation using touch and drawing: 
the Haptico-visual observation and drawing 
(HVOD) method 
Online presentation 
 
12.10-12.30 Dr Lynn Wray 
Research Fellow in Documentation and 
Development in the School of Media and 
Communication at University of Leeds 
Living Documents: Sequential Drawing as  
Pause and Progression 
In person presentation 
 
12.30-12.50 Verity Winslow 
PhD student at the Centre for Fine Print Research 
within the University of the West of England 
Robots and Drawing: A New Area of  
Drawing Research 
In person presentation (and demonstration in the 
gallery) 
 
12.50-1.10 Questions 
 
1.10-2.00 Lunch 
 
 
 
 
 
 



Session 3 
Drawing Research in the Academic Context 
 
2.00-2.20 Dr Catherine Baker 
Associate Professor, Birmingham School of Art 
Drawing Research at BCU 
In person presentation 
 
2.20-2.50 Pr Martin Salisbury and Pam Smy 
MS: Professor of Illustration at Cambridge School 
of Art 
PS: Senior Lecturer Practitioner on the MA 
Children’s Book Illustration course at Cambridge 
School of Art 
Drawing and university research culture:  
What does it mean? 
In person presentation 
 
2.50-3.10 David Cortés Santamara, Joana Badia 
and Diana Saldaña Alfonso 
DCS: Lecturer of Aesthetics and Theory of the Arts 
at the Universidad de La Laguna. 
JB: Sorbonne Université in Paris 
DSA: Doctoral candidate in Art History at the 
Universidad Autónoma de Madrid 
Thread is a line: Drawing as a method of 
research for women textile artists 
Online presentation 
 
3.10-3.30 Kevin Mitchell 
Trustees Professor of Architecture at the 
American University of Sharjah 
Discovering through Drawing: Forming the 
Foundation for Drawing as a Research Method 
In person presentation 
 
3.30-4.30 Break and exhibition opening  
with Deborah Kermode, Director Midlands Art 
Centre 
 
 
 
 
 
 
 
 
 

Session 4 
What next for Drawing Research?  
Culture / technologies / communities 
 
4.30-5.00 Yamuna Ravindran – Key Note speaker 
Librarian, Drawing Room, London 
Re-drawing the boundaries of research:  
people based strategies for widening academic 
perspectives 
In person presentation 
 
5.00-5.20 Ksenia Kopalova and Paul Roberts 
KK: Lecturer in Illustration at the Arts University 
Bournemouth 
PR: Senior Lecturer in Illustration at the Arts 
University Bournemouth 
Echo’s Echoes - an ongoing exploration of how 
the spreading of AI affects perceptions of 
memory, digital archives and space 
documentation 
In person presentation and demonstration 
 
5.20-5.40 Kelly Chorpening 
Professor and Chair of Art, Art History and Design 
at University of Nevada, Reno 
Water justice: drawing’s role in the convergence 
of disciplines and communities   
Online presentation and film 
 
5.40-6.00 Questions 
 
6.00 Thank yous 
 
Then drinks reception in the gallery



Introduction 
 
This event is the first in a series, bringing together the drawing research community, in the process of 
compiling the Handbook of Drawing Research. The Handbook is a project we are embarking on, with 
Bloomsbury publishers, to draw together a diverse and global group of artists, academics and others to 
collaboratively define the current landscape of drawing research. 
 
Drawing has had a resurgence in artists’ practices and the topic of drawing research has simultaneously 
gained recognition and significance. Drawing research defies definition and can be applied to a range of 
subjects, using various methodologies and engaging participants from a breadth of disciplines. This 
symposium marks the beginning of our project, the Bloomsbury Handbook of Drawing Research. 
  
What is drawing research? This was a question that was highlighted by Garner (2008) when he asked ‘do 
we claim a distinct knowledge base? Is it an issue of approach or method or do we think about drawing 
differently?’ How do we answer the question what is drawing research in 2023? 
 
The speakers at today’s event include a number of invited guests, and those selected from a call for papers. 
All address the question raised by this symposium from different perspectives, with different subjects and 
different methods. In bringing all of this together, we hope to begin many conversations about the field of 
drawing research and discover more about its scope and definitions. 
 
We are proud that we have managed to include contributions from across the world, with several speakers 
contributing online from far away, and delegates joining from around the globe. We acknowledge however, 
that we have a lot more work to do to meet our aims of a global representation of the subject, and one 
that includes those outside of academia. 
 
What is Drawing Research? What is important and what isn’t? What do we NEED to include? How do we 
define the boundaries, or choose to blur them? How do we know who and what we’re not yet representing? 
How do we organise the information and examples we collect? How do we group things coherently? How 
do we draw it all together? 
 
If you would like to contribute to our padlet today or later on, please scan this QR code. 
 

 
Symposium 2023 
What is Drawing Research? 
Friday 3 November 
 
Birmingham School of Art 
Margaret Street 
Birmingham 
B3 3BX 
 
www.uwedrawingresearch.com 
drawing.research@uwe.ac.uk 
Instagram: @uwe_drawing_research 
 



 
Keynote Speakers (in alphabetical order) 

 
Joana P. R. Neves 
Independent curator and writer/ Director Drawing Now Art Fair, 
Paris 
She/them 
 
Drawing as Research in and Beyond its Market 
In this presentation I will establish as a premise that drawing, in its 
European tradition, is strongly based on research. However, from 
the notion of project and even trace of god in the Renaissance, it 
evolved into a form of probe, or speculative tool across the 
twentieth century. 
How is this research affinity reflected on the market? I will explore a 
shift in the status of drawing in the twentieth century as an 
autonomous medium and its subsequent, albeit temporary, success 
from a market perspective as a conceptual ‘non-object’, particularly 
in the US.  
What were the consequences of this artistic and economical shift for 
drawing as a medium in general? The establishment of drawing art 

centres, collections, and art fairs are a symptom of the recognition of drawing as a medium (rather than a 
genre). I will explore its new status through the lens of my role as curator and artistic director of a drawing 
fair (Drawing Now art fair, Paris, FR). And finally, I will focus on drawing as research beyond the market 
through the case study of the American artist Morgan O’Hara’s Time Studies (1979 – ongoing) and Live 
Transmission (1981 ongoing) series. 
 
 
 
Biography 
Joana P. R. Neves is a London-based writer and independent curator. She worked as director of the 
commercial galleries Chantal Crousel, scleicher+lange (Paris, France). She helped launch Marlborough 
Contemporary, (London, UK). In 2020, she obtained her PhD in Art History at Kingston University in 
2020, Following the Indexical Line, Etienne-Jules Marey, Douglas Huebler, Sol LeWitt. Her recent 
publications include As One takes one’s pulse, The Technology of Asemantic Writing, Centre 
d’art de Genève (2019); Unskilled Beauty or Ugly Truth? (Drawing, Research, Theory Practice, 2020), 
amongst others. As a curator, she works for museums and galleries; her most recent group exhibition, Our 
Ancestors Bloom Overground, took place at Patrick Heide gallery (London). She has co-curated the touring 
individual exhibition BLANK, Irma Blank (Culturgest, Lisbon & MAMCO, Geneva 2019; CAPC, Bordeaux & 
CCA, Tel Aviv 2020; Museo Villa dei Cedri, Bellinzona & Centre d’artBombas gens Valencia 2021-22), for 
which she co-edited the eponymous catalogue (Koenig Books). She is the Artistic Director of Drawing Now 
art fair since 2018. She has been a regular contributor of contemporary art publications and catalogues. 
Joana P. R. Neves is currently working on her first book, The Female Drawing Machines, about drawing as 
technology from a feminist perspective (2026, Bloomsbury). 
 
Contact 
@joanaprneves 
joanaprneves.com 
 
Portrait credit Grégoire Avenel - Agence Coolhuntparis 
 



Yamuna Ravindran  
Librarian, Drawing Room, London 
She/her 
 
Re-drawing the boundaries of research: people based strategies for 
widening academic perspectives. 
The question of who is conducting drawing research today is closely 
related to the theme of this symposium - What is Drawing 
research?  Audience analysis gathered from the last few years at 
Drawing Room as well recent reflection exercises on our own 
structure have led us to recognise the potentially narrow range of 
perspectives reflected within drawing research.  This presentation 
will look at some of the strategies we are trialling to understand and 
widen the demographic of those participating in and producing 
Drawing Room’s programme and drawing research. 
What can we do to widen academic research perspectives of the 

world?  And how can we play a part in making academic research more relevant to our local 
communities?  For our organisation, making change now involves both long and short-term strategies and 
this presentation will look at a few projects being initiated by Drawing Room’s Library & Research Centre 
and the Learning Team as well as an external example - Art Assassins - a young peoples programme 
developed at South London Gallery.  
While some of the projects discussed will focus on disseminating research, we are increasingly concerned 
with the question of improving access not just to knowledge generated by researchers but to making 
academic research practices and opportunities more accessible to a broader range of people. 
It is hoped that through a wide network of coordinated endeavours it may be possible to change the 
demographic landscape of drawing research and widen what drawing research is. 
 
Biography 
Yamuna joined Drawing Room in 2013 to help set up the library and looks after the development of the 
research collection and programme. She previously worked in art libraries such as Royal Academy of Art, 
V&A National Art Library and Christie’s Education, and as a visiting lecturer at the University of Arts London, 
teaching a Research Seminar on the MA Drawing Course.  She studied BA Art History (Middlesex University); 
MA Contemporary Art Theory (Goldsmiths College); and MA Library & Information Studies (University 
College London).  Her current research interests include community publishing, and auralities. 
 
Contact 
@drawingroom_ldn 
drawingroom.org.uk/library-research 
  



Isabel Seligman  
Monument Trust Curator of Modern and Contemporary Drawing in the 
Department of Prints and Drawings at the British Museum 
She/ her 
 
Emergence: researching emerging drawing practice 
What are the ways that emerging artists are using drawing? How are the 
means particular to drawing used to express and articulate their concerns? 
How does drawing relate to other aspects of their practice, and why are 
they choosing drawing now? How can we best collect, preserve and display 
these drawings? Approaching these questions from an art historical and 
museological perspective, this paper will explore them via a series of case 

studies from a recent research and exhibition project, Drawing Attention (British Museum, 2022). Growing 
out of a transhistorical exhibition, which placed recent and historical works on paper in conversation with 
one another, the paper will also attempt to examine the points of intersection between historical and 
contemporary drawing processes, subjects and techniques, and ask how drawings by emerging artists can 
help us to reflect on historical drawings, and vice versa.  
 
Biography 
Isabel Seligman is Monument Trust Curator of Modern and Contemporary Drawing in the Department of 
Prints and Drawings at the British Museum. Recent exhibitions and publications include Drawing Attention: 
emerging British artists (British Museum, 2022, touring 2023–4), Pushing Paper: Contemporary Drawing 
from 1970 to Now (Thames and Hudson, 2019), Lines of Thought: Drawing from Michelangelo to Now 
(Thames and Hudson, 2016) and contributions to David Hockney: Drawing from Life (National Portrait 
Gallery, 2020 and 2023) and American Dream: Pop to the Present (Thames and Hudson, 2017). 
 
 
  



Contributors (in alphabetical order) 
 

Kelly Chorpening  
Professor and Chair of Art, Art History and Design at University 
of Nevada, Reno 
She/ her 
 
Water justice: drawing’s role in the convergence of disciplines 
and communities   
This presentation will explore drawings used across art, biology, 
ecology and geography when researching water and its 
management. Drawings will not be explored so much for their 
appearance, but for ways they function within processes of 
communication. The northern Sierra Nevada mountain range 
forms the basis for this exploration. It is a region of 
extraordinary beauty, that also encompasses complex histories 
and legacies to do with indigenous cultures, waves of migration, 
cold war nuclear testing, and the destructive impact of climate 
change.   
  

Collective working underlies a lot of the drawing examples, serving to demonstrate the drawing as an 
important tool to explain and connect communities. Analysis will also reveal why drawn lines are often far 
from neutral. For example, the history of mapping reveals legacies of violence and destruction, ultimately 
symbolizing power, control and division. Overall, regional conditions promise to expose drawing’s power 
within the world’s most pressing challenges and debates concerning water access and management.   
 
Biography 
Kelly Chorpening is an artist, curator, writer and educator. She was appointed Professor and Chair of Art, 
Art History and Design at UNR in 2022. Previously, she was the Course Leader for BA Fine Art: Drawing 
(2006-2019), and then Programme Director of Fine Art (2019-2022) at Camberwell College of Arts, 
University of the Arts London, UK.   
  
Her work explores drawing, as a contemporary art discipline, and as a tool for thinking and communication 
in cross-disciplinary collaborations. In 2016 she was shortlisted for both the Derwent and Jerwood drawing 
prizes and had a solo exhibition at Horatio Jr., London, UK. She will be having a solo exhibition at the Tahoe 
Gallery in Incline Village, NV, in autumn 2023.  
  
Many of her projects are co-developed as books, published by Studio International (USA), RGAP (UK), Sint-
Lucas Visual Arts and OPAK, FAK, KULeuven (Belgium). In 2020, she co-edited and co-authored A 
Companion to Contemporary Drawing, published by Wiley Blackwell.   
  
Her interdisciplinary work has involved collaborations with the Architectural Association, Trinity Laban 
Conservatory of Music, the Gordon Museum of Pathology and the National Gallery, London. In 2023, she 
chaired and presented at ‘Land, Water, Place: an Art and Science Collaborative’, at Nevada Museum of Art, 
a symposium that brought artists, poets, geographers and biologists together to explore the politics and 
possibilities of working in the Northern Nevada region. She is co-curator of "Drawing in Social Space," 
currently on display at Drawing Room London. 
 
Contact 
@kellychorpening  
kellychorpening.com 
  



David Cortés Santamara 
Lecturer of Aesthetics and Theory of the Arts at the Universidad de La Laguna 
He/ him 
Joana Badia  
Sorbonne Université in Paris 
She/her 
and Diana Saldaña Alfonso  
Doctoral candidate in Art History at the Universidad Autónoma de Madrid 
She/her 
 
Thread is a line: Drawing as a method of research for women textile artists 
The aim of this contribution is to examine the practice of drawing as a method of research by women textile 
artists of the 20th century. Drawing has been a privileged medium for documenting speculative processes, 
formal solutions, and material qualities in textile practices. The importance of this graphic work extends 
from pioneering women artists of historical avant-gardes, the reinvention of textile art starting in the 1960s 
with the so-called Nouvelle Tapisserie, to various contemporary women authors. In contrast to considering 
drawing as a subsidiary or accessory activity limited to the execution of a pattern or motif later transferred 
to the final textile work, our proposal vindicates the value of drawing as a decisive instrument for reflecting 
on the materiality, cultural heritage, pedagogical transmission, and technical peculiarities of the textile 
medium. We can identify fundamental axes in the graphic production of these women artists: the 
fundamental analogy between the line and the thread; the invention of peculiar graphic solutions to 
consider the formal and temporal structures characteristic of various textile techniques; the use of reticular 
structures as a basic coordinate upon which to unfold complex formal configurations; the intention to 
record through drawing procedures that were orally transmitted in popular traditions; the transcription of 
gestures demanded by different weaving modalities. In our contribution, we will delve into the peculiarities 
of the lexicon, processes, and resources developed throughout these graphic investigations related to 
textile art by women, while also reflecting on gender issues associated with textile practices. The aim of 
this contribution is to examine the practice of drawing as a method of research by women textile artists of 
the 20th century.  
  



 
Biographies 

David Cortés holds a Ph.D. in Art History from the Universidad Complutense de 
Madrid. He is a Lecturer of Aesthetics and Theory of the Arts at the Universidad de La 
Laguna. Among his publications, his book La obra de Víctor Mira (Institución Fernando 
el Católico, 2020) stands out, as well as his role as editor of monographs on George 
Benjamin (OCNE, 2005), Sofia Gubaidulina (OCNE, 2009), and catalogs on Samuel 
Beckett (Museo Reina Sofía, 2006) and Con y contra el cine (Fundació Tàpies-UNIA-
SECC, 2008). He has curated various exhibitions for the Reina Sofía Museum in 
Madrid, such as Samuel Beckett: obra para cine y televisión (2006), Con y contra el 
cine. En torno a Mayo del 68 (2008) and La imagen sublevada (2018). 

 
Contact 
ull.academia.edu/DavidCort%C3%A9sSantamarta 
portalciencia.ull.es/investigadores/190466/detalle 
 

 
Joana Badia holds a degree in Art History from the Sorbonne Université in Paris. She 
has dedicated her research to textile artist Aurèlia Muñoz (1926-2011) and conducted 
the first academic research on her work in France. Joana Badia has presented her 
research at various academic colloquia and in museums such as the Musée Cantonal 
des Beaux Arts in Lausanne, the former venue of the Biennials of the Nouvelle 
Tapisserie. She is also a co-author of Nudos, tramas y pliegues de un archivo (Tirant 
Lo Blanch, 2023). Currently, she is focusing on her doctoral thesis on the work of 
Aurèlia Muñoz within the context of contemporary textile art practices. 
 
 

 
Diana Saldaña is a doctoral candidate in Art History at the 
Universidad Autónoma de Madrid. She has worked as an 
Exhibition Manager at Magnum Photos Agency in Paris, a 
Consultant in the Photography Department at the Getty 
Museum in Los Angeles, and the General Coordinator of 
Exhibitions at the International Photography Festival 
PhotoEspaña in Madrid. Among her notable contributions are 
publications and the editing of numerous catalogs, such as 
Cartier-Bresson   
Retrospective (La Caixa, 2008), Imágenes migrantes (CAM, 

2007) as well as curating exhibitions such as Walker Evans and the American Tradition (Getty Museum, 
2001) and Assorted Cocktail: Martin Parr (santraiInstanbul, 2008). She is also a fashion and textile designer, 
through her own sustainable brand Royal Caballito, which received the Sustainable Fashion Award by The 
British Council in 2017. 
 
Contact 
@royalcaballito 
royalcaballito.com 
linkedin.com/in/dianasaldana 
 
  



Joe Graham 
Assistant Professor in Art and Design in the College of 
Architecture, Art and Design (CAAD), American 
University of Sharjah 
He/him 
 
Speculative Sketching: Deploying Harman’s OOO as 
an Analytical Drawing Methodology 
This presentation describes a piece of pedagogically 
focused drawing research. The general question which 
underpins the research – can a process of serially 
developed drawing be used to identify the essential 
attributes which belong to an observed form/object? 

- emerges continuously in my work. The current version appears within a Descriptive Drawing project I 
teach to 1st year undergraduate design students at AUS. This project combines a process of serially 
developed, observational and analytical drawing informed by the work of Francis Ching with metaphysical 
philosophy, specifically Graham Harman’s Object-Oriented Ontology (OOO). While the philosophical aspect 
is selectively introduced to students given the context in which they are taught, it underpins the process 
from beginning to end, and offers those of us with an interest the chance to reflect upon what drawing is, 
and how it operates as a process of ‘seeing’. The crossover between Harman and Ching is found in the idea 
that forms/objects contain both accidental and essential qualities. Using OOO to modify Ching’s method 
for use in the studio, the process of analytical drawing is made serial in scope. By producing a series of 
observational drawings of the same object, students are taught to appreciate how it remains deeper than 
any single drawing of it, but that essential attributes which potentially belong to it may be identified as part 
of this process. Treated in terms of research, it remains an open-ended question whether such attributes 
can be identified from the drawings themselves, and if so, how they impact our understanding of the thing 
which is drawn.  
 
Harman, G. The Quadruple Object. London: Zero Books, 2010 
Ching, Francis D.K. Design Drawing, (3rd Edition) Wiley, 2019 
 
Biography 
Dr Joe Graham is currently Assistant Professor in Art and Design in the College of Architecture, Art and 
Design (CAAD), American University of Sharjah. After graduating from Chelsea College of Art & Design and 
The Slade School of Fine Art, UCL, Graham completed his practice-based PhD in Drawing Research at 
Loughborough University, with a study that questioned the link between consciousness and serially 
developed drawing in phenomenological terms. His research outputs span a number of collaborative 
projects and publications, including articles in a range of peer-reviewed journals. His latest article, Seeing 
Serially: Harman’s Object-Oriented Ontology Encountering Serial Drawing will appear in Routledge’s Journal 
of Aesthetics and Phenomenology (forthcoming, 10.1, 2023). Current book publications include Serial 
Drawing: Space, Time and the Art Object published by Bloomsbury Visual Arts (2021), and The Being of 
Drawing, published by Marmalade Publishers of Visual Theory, London (2021). Full details of his work and 
publication output can be seen on his website www.joegraham.net and his Academia page 
https://aus.academia.edu/JoeGraham  
 
Contact 
aus.academia.edu/JoeGraham 
joegraham.net 
 
 
  



Ksenia Kopalova  
Lecturer in Illustration at the Arts University Bournemouth 
She/her, they/them 
 
and Paul Roberts 
Senior Lecturer in Illustration at the Arts University Bournemouth 
He/Him 
 
Echo’s Echoes - an ongoing exploration of how the spreading of AI affects perceptions of memory, 
digital archives and space documentation 
This project is a collaboration of 3 artists with AI: Paul Roberts, a 3D artist, whose paper ‘Haunting and 
Hauntology in AI Collaborative Image-Making’ inspired this project, Ksenia Kopalova, a researcher-
illustrator, and Petlya, a rap artist. The AI side of the collaboration includes ChatGPT and StableDiffusion. 
Paul used StableDiffusion to generate a series of interiors, distinctive in their AI-specific glitches. Ksenia 
described these interiors to ChatGPT, which spontaneously came up with a character called Echo, who 
inhabits them. Echo writes and draws a diary, where they try to figure out the story of these spaces, and 
Ksenia renders their diary drawings. Then Petlya writes rap lyrics based on Ksenia's drawings, which are 
read by text to human-like voiceover synthesisers, while ChatGPT writes rap lyrics that are read out by 
humans. 
Ultimately, Echo's diary aims to question agency and authorship and blur the boundary between a 
human- and AI-generated representation of space, as well as seeks to question the conventions of place 
and memory-making through drawing practices. 
 
Biographies   

Ksenia Kopalova is an illustrator and a researcher with a background in 
sociology, currently working as a Lecturer in Illustration at the Arts University 
Bournemouth. She is a co-founder of Slonvboa.ru, a non-profit online magazine 
about illustration aimed at locating illustration within a broader cultural and 
social context and building a stronger, well-informed community of illustrators. 
Ksenia's current professional interests revolve around the idea of illustration as 
knowledge-making. Her personal projects mainly explore memory- and place-
making strategies. 
 
 

Contact 
@ksenia.kopalova 
kseniakopalova.com 
kseniakopalova.com/aboutechoes 
 

Paul Roberts is a Senior Lecturer in Illustration at the Arts University 
Bournemouth. His practice and research focus on 3D image-making and 
animation, exploring issues of nostalgia and the material qualities and 
affordances of digital practices. He has written papers that explore emerging 
contemporary practices in Illustration, including AI, Virtual Reality and 
gaming, Animation, and drawing.  
 
 
  



Kevin Mitchell 
Trustees Professor of Architecture at the American University of Sharjah 
He/him 
 
Discovering through Drawing: Forming the Foundation for Drawing as a 
Research Method 
In his Collected Papers, Charles S. Peirce reflects on the fundamental 
characteristics of a diagram: “The Diagram represents a definite form of 
Relation. This Relation is usually one which actually exists, as in a map, or 
is intended to exist, as in a Plan. But this is so far from being essential to 
the Diagram as such, that if details are added to represent existential or 
experiential peculiarities, such additions are distinctly of an 
undiagrammatic nature. The pure Diagram is designed to represent and 
to render intelligible, the Form of Relation merely.”  
In architecture, parti diagrams are used as a means of focusing on formal 
and spatial relations. While the “existential and experiential peculiarities” 

that Peirce mentions are significant aspects of architecture and interior design, isolating the phenomenal 
qualities and representing relations through drawings provides a means of conceptualising and clarifying 
design ideas. Parti diagrams can be used as a design tool and as a method of analysis; in both cases, clarity 
depends on the use of drawing techniques to render relations intelligible.  
This contribution discusses how the conceptual framework developed by C.S. Peirce informs a pedagogical 
approach to providing beginning students in architecture and interior design with a fundamental analytical 
tool to conduct research through drawing. The ability to analyse works of architecture/ interior design, 
discover the form of relations, and render the relations intelligible through diagrams opens possibilities for 
students to critically assess their own work and the work of others through drawing.  
 
Biography 
Kevin Mitchell is Trustees Professor of Architecture at the American University of Sharjah, where he has 
taught courses in architecture, interior design and the Foundations Year 
(https://www.aus.edu/faculty/kevin-mitchell). Professor Mitchell's professional work focuses on design for 
climate and context, and his research focuses on design education and architecture, design and urbanism 
in the Gulf.  
  



Pr. Martin Salisbury  
Professor of Illustration at Cambridge School of Art 
He/him 
 
and Pam Smy 
Senior Lecturer Practitioner on the MA Children’s Book Illustration course at Cambridge School of Art 
She/her 
 
Drawing and university research culture: What does it mean? 
Since the demise of the autonomous, free-standing art schools and colleges, and their absorption into the 
polytechnics and in turn the new universities, the teaching of formal drawing skills has declined. At the 
same time, art practice research/ art-based research has become increasingly accepted as a valid form of 
enquiry. Yet the nature of university-wide research definitions along with the pressures to conform to REF 
definitions of ‘innovation’ and ‘outputs’ seems to encourage research in drawing that purports to uncover 
new definitions, directions and meanings of what ‘drawing’ is or means. Much of the research dialogue 
emerges from the field of Fine Art or Art History and can appear to be dependent on the use of academic 
or opaque language to validate its research credibility. 
 
In this presentation, Pam Smy and Martin Salisbury will explore and illustrate some of the following 
questions, from the perspective of the applied arts, in particular the art of illustration: 
 
What do we mean by 'good' and 'bad' drawing? 
What do we mean by 'skill' in relation to drawing? 
Is it possible to teach academic drawing in the university environment? (If not, what are we teaching?) 
What is 'knowing through drawing'? 
What, if anything, is the relevance today of John Ruskin's world - '...that in which the hand, the head and 
the heart of man go together'.  
How relevant today is Bruce Archer’s famous proposition for a replacement for the ‘Three Rs’? 
  



Biographies 
Martin Salisbury is Professor of Illustration at Cambridge 
School of Art in Anglia Ruskin University, where he 
designed the internationally renowned MA Children’s 
Book Illustration programme. He studied illustration at 
Maidstone College of Art in the 1970s before working as 
an illustrator and painter for many years. He is the 
author of a number of books on the             practical and 
theoretical aspects of illustration which have been 
published in numerous languages around the world, 
including the recently published Illustrators’ 
Sketchbooks and Drawing for Illustration (Thames & 
Hudson). Children’s Picturebooks: The Art of Visual 
Storytelling (Laurence King Publishing), in collaboration 
with Pr Morag Styles has been published in two editions. 
In 2017 his book, The Illustrated Dust Jacket: 1920-1970 
became a Thames & Hudson best seller. Further recent 

titles for Thames & Hudson include a monograph on the Czech Illustrator, Miloslav Šašek. He has a particular 
interest in bringing understanding and appreciation of the art of illustration and picturebook-making to a 
wider audience, writing columns in publications such as the Literary Review and The Guardian newspaper. 
He has acted as chair of the international jury at the Bologna Children’s Book Fair, a member of the jury at 
the CJ Picturebook Awards (Seoul) and the Global Illustration Awards (China). 
 
Contact 
@profmartinsalisbury 
amazon.co.uk/Martin-Salisbury/e/B004NBJ8DW/ref=aufs_dp_mata_dsk 
thamesandhudson.com/authors/martin-salisbury-63602 
aru.ac.uk/people/martin-salisbury 
 

Pam Smy is an illustrator and author of middle grade 
and YA fiction, and is Senior Lecturer Practitioner on the 
MA Children’s Book Illustration course at Cambridge 
School of Art. Her particular interests are how 
observational drawing develops the ability to observe, 
helps nurture an individual personal creative voice and 
feeds into narrative storytelling.  
Her book, Thornhill was shortlisted for the CILIP 
Greenaway Medal 2018 and the Waterstone Children’s 
Book Prize 2018. She has been a judge on the Klaus 
Flugge Prize and is currently on the KPMG Children’s 
Books Ireland Awards Judging panel. 
 
Contact 
@pamsmyillustrator 
pamsmy.com 

  



Leonard Shapiro 
Department of Human Biology, University of Cape Town, South 
Africa 
He/ him 
 
Anatomy observation using touch and drawing:  
The Haptico-visual observation and drawing (HVOD) method 
Multisensory observation and drawing can be effective for 
enhancing anatomy learning. The Haptico-visual observation and 
drawing (HVOD) method supports student and clinician 
understanding of the three-dimensional (3D) spatial form of 
anatomical structures. Touch is an important but often neglected 
observation sense. The HVOD method involves exploration of 3D 
anatomy with the combined use of touch and sight, and the 
simultaneous act of making graphite marks on paper which 

correspond to the anatomy under observation. The benefits of observing using the HVOD method includes 
the i) enhanced observation of the 3D form of anatomical parts, ii) the cognitive memorization of 
anatomical parts as a 3D mental picture, iii) improved spatial orientation within the volume of anatomical 
parts and, iv) an ability to draw.  
 
Biography 
Leonard is an artist working in the field of anatomy education in the Department of Human Biology, 
University of Cape Town, South Africa. He has developed a novel, multi-sensory observation method that 
specifically employs the sense of touch (haptics) coupled with the simultaneous act of drawing. It is called 
the Haptico-visual observation and drawing (HVOD) method. In anatomy education, the benefits of using 
the HVOD method include the enhanced observation of the three-dimensional (3D) form of different 
anatomical parts of the human body, the memorisation of these parts as a 3D mental picture, improved 3D 
spatial awareness, and an ability to draw. HVOD is taught in group workshops online or in physical 
classroom settings and is offered to medical students, clinicians and anatomy lecturers. 

Leonard has also developed a number of art-based exercises, specifically designed to improve 3D spatial 
awareness. These exercises are developed in collaboration with lecturers who are actively engaged in 
improving education methodology in anatomy. He has taught the HVOD method at the University of Cape 
Town (South Africa), Newcastle University (England), The University of British Columbia (Canada), Carnegie 
Mellon University (USA), The Gordon Museum of Pathology at King's College London (England), University 
College Cork (Ireland), Weill Cornell Medical College (USA). 

Leonard contributes to the anatomy education discourse via publications and articles and by presenting at 
anatomy conferences.  
Leonard Shapiro, B.Soc.Sc., B.A. Fine Art (Hons), University of Cape Town. 

Contact 
@leonard_shapiro 
lateralleap.co.za 
orcid.org/0000-0003-1362-8254  
  



Katrin Ströbel 
Professor at the Staatliche Akademie der Bildenden Künste Stuttgart 
She/her 
 
And what if drawing is a delicately braided rope of anger, love and 
desire that binds us to the world? 
Drawing as an emancipatory pracdce - a performadve lecture 
This performa~ve lecture aims to examine to what extent drawing 
today can be considered as an emancipatory prac~ce: a prac~ce that 
allows the work of ar~sts to be re-inscribed in their social and cultural 
environment, in the context of emergence. Contemporary drawing is 
too o�en reduced to formalis~c or esthe~c topics, to its technicity or 
its visual quali~es. This performa~ve lecture aims to suggest another 
perspec~ve on drawing: The space of drawing as a space of freedom, 
subversion, and resistance.  

Contemporary drawing is regularly considered as an apoli~cal space. This lecture aims to show how drawing 
is sued as a tool for emancipa~on, how ar~sts create, through drawing, a space that does not erase their 
personal struggles — which are o�en linked to colonial history, migra~on, gender iden~ty struggles and / 
or poli~cal movements. An approach that considers drawing as an emancipatory prac~ce aims to keep 
visible these traces instead of erasing them.  
The lecture gives an inside into a transversal project that is both, an ar~s~c and theore~cal research, and 
which includes ar~s~c produc~on, wri~ng as well as encounters with ar~sts.  
 
Biography 
Katrin Ströbel lives and works in Marseille (FR), Stuttgart (DE) and Rabat (MA). Her drawings, site specific 
works, wall drawings and installations are based on a critical questioning of social, cultural, and geopolitical 
conditions that define our everyday life. An expanded concept of drawing is the basis of her artistic practice: 
For Ströbel, drawing is an attitude rather than a medium. Ströbel’s work deals with cultural codes and 
(visual) languages, but also with issues such as colonialism, migration and displacement, and shows how 
geopolitics and politics of gender are related. With a critical ironic view, the artist deconstructs gender 
relations and female stereotypes in various drawings and collages. Since 2021, the artist has been working 
on a research project on drawing as a subversive and emancipatory practice. 
Katrin Ströbel studied visual art and literature and holds a PhD in art history. She is a mother.  
Since 2004, the artist has worked regularly in Morocco, Nigeria, Senegal, South Africa, Peru, Australia, and 
the United States. 
Between 2013 and 2023 she was professor at the Villa Arson, École Nationale Supérieure d’Art in Nice. 
In spring 2023 she was appointed as Professor at the Staatliche Akademie der Bildenden Künste Stuttgart. 
 
Contact 
@katrinstroebel 
katrin-stroebel.de 
  



Verity Winslow 
PhD student at the Centre for Fine Print Research within the 
University of the West of England 
She/her 
 
Robots and Drawing: A New Area of Drawing Research 
This talk will discuss how robots could be included within 
contemporary drawing practice. A robot with its ability to make 
marks in a physical manner analogous to that of human gesture 
provides us with an alternative way to draw. As a tool, robots offer 
unique approaches to rendering images and opens up exciting ways 
to create work using both analogue and digital means. 
There are already a number of artists who work using robotics but 
as the technology becomes more prevalent within our everyday 
lives, robots could present extremely exciting developments within 
the creative arts.  

Robots offer three possible outcomes within the art world. They can be used simply as a tool, but with the 
use of AI could also be considered an artistic collaborator or as a creative medium in their own right.  
This talk considers the future of robotic drawing and the possibilities these machines offer artists. 
 
Biography 
Verity Winslow is a PhD student at the Centre for Fine Print Research within the University of the West of 
England. Her research investigates the potentials afforded to artists and designers by new robotic 
technologies. 
Her research brings together ideas from Computational Creativity, Artificial Intelligence (AI), Robotics, 
Cybernetics, Theoretical Philosophy, Cognitive Science and Neuroscience. Her study investigates creativity 
in machines through the development of drawing robots. 
 
Contact 
cfpr.uwe.ac.uk 
 
  



Dr Lynn Wray 
Research Fellow in Documentation and Development in 
the School of Media and Communication at University of 
Leeds 
She/her 
 
Living Documents: Sequential Drawing as Pause and 
Progression  
LivingBodiesObjects (LBO) is a Wellcome Trust-funded, 
interdisciplinary research project that aims to interrogate 
the sites and spaces of medical humanities research. 
Throughout our four exploratory residencies with partners 

(Interplay Theatre, Blueberry Academy, Bhopal Medical Appeal and Thackray Medical Museum) I have been 
experimenting with how creative modes of documentation can function as practice-based research and an 
active space for inter-disciplinary and participatory meaning-making. During our residency with Interplay 
Theatre, I explored what sequential drawing could offer both the documentation and collaborative analysis 
of the project. Whilst for our current residency with the Bhopal Medical Appeal I am currently investigating 
the role that sequential drawing might play in effectively communicating scientific research data and 
personal testimony about water contamination in Bhopal. My presentation will use examples drawn from 
my experiments during this project to reflect upon what sequential drawing might offer an interdisciplinary 
research process. More specifically it will illuminate what the medium-specific properties of sequential 
drawing (the ability to shift viewpoints, perspectives and foci from frame-to-frame) might enable in 
communicating the often non-linear and messy routes to progress in collaborative research projects and 
for storytelling involving complex, entangled and systemic issues. 
 
Biography 
Dr Lynn Wray does practice-based, collaborative and participatory research at the intersection between 
art, technology, politics and curatorial practice. Her work takes many forms from exhibitions-making, 
drawing and photography to digitisation and citizen science projects. She is currently Research Fellow in 
Documentation and Development in the School of Media and Communication at University of Leeds, where 
her research is focussed on how creative, technological and research processes can be communicated 
through visual media. She previously worked in curatorial and research positions at Tate Liverpool and the 
National Science and Media Museum and studied Visual Communication at Glasgow School of Art and 
Communication art and Design at the RCA. 
 
Contact 
livingbodiesobjects.org 
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